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whole official system of art-education in India has been
based upon a similar misconception and perversion of
Indian ideals.
The art of India up to the fourth century A.D., was
purely elective and transitional. The spirit of Indian
thought was struggling to find definite artistic expression
in sculpture and painting, but the form of expression was
not artistically perfected until about the seventh or eighth
centuries, when most of the great sculpture and painting
of India was produced. From the seventh or eighth to
the fourteenth century was the great period of Indian art,
corresponding to the highest development of Gothic art
in Europe, and it is by the achievement of this epoch,
rather than by those of Mogul Jiindustan, that India's
place in the art-history of the world will eventually be
resolved.
With one important exception, the Ajanta cave-
paintings, practically the whole of the art of this period
now existent belongs to sculpture or architectural
design. This may partly be accounted for by the whole-
sale destruction of Indian paintings which took ti>',e
under Muhammadan rule, especially in the time of
Aurangazib; it being much easier to obliterate paintings
than to destroy sculpture. But the principal reason is
probably that the spirit of bhakti, which animated all the
great art of the Buddhist-Hindu period, took more delight
in sculpture than in painting on account of the greater la-
bour and cost involved in it; from the idea that the greater
the labour devoted to the service of the gods the greater
would be the merit won by the devotee.
It should not be inferred from this that painting, as
an art, never reached a high degree of perfection in India.